Biography
Patricia MacKinnon-Day is currently a Reader in Environmental art at Liverpool John Moores University. Born in Glasgow, she studied Fine Art at Liverpool School of Art, Media and Design before completing an MA at the Royal College of Art, London. She lives and works in the North West of England and her work has been exhibited at venues throughout the Uk and elsewhere

Specialising in site specific, her work has generated a series of socially engaged gallery installations and corporate and public projects both nationally and internationally. 

These include a yearlong residency at Cammell Laird shipyard on Merseyside, three months in a disused textile warehouse in Nottingham and a project involving asylum seekers living in high rise flats at Sight Hill in Glasgow. Her research challenges the preconceptions of an artist as simply the producer of a product and seeks to look at the role of the artist in the whole process. Her practice endeavours to give voice to the ordinary and to reveal hidden identities within the monumental but transient frame of the urban space and to bring a public voice to contemporary art practice. MacKinnon-Day has engaged with developers, architects and planners in thinking creatively about the built environment in cities and towns of every scale.  She has been awarded the position of consultant and lead artist for numerous projects and currently the lead artist for a major urban extension site in Cambridge, completing an art strategy document which gives advice to developers for the commissioning of public art. 


Mackinnon-Day has been invited to give presentations at seminars and conferences on her visual arts practice at Shanghai University, has worked with artists on projects in Germany, Sweden, Antwerp, Singapore and Luxembourg. Mackinnon-Day has also presented her work to the British Antarctica Survey medical unit, and worked in collaboration with various professional bodies including animal behaviourist Liz Genever at Cambridge University. She has recently been commissioned to produce a large scale work that is made up of staged performances and moving projections at night as part of the launch of the New Art and Design Academy, Liverpool John Moores University. 

Spaces presentation -  

 Why site specific?  Development and benefits Almost 30 years ago Janet Kardon wrote that public art ‘is not a style or a movement, but a compound social service based on the premise that public well-being is enhanced by good art and that good art means work by advanced artists thrust into the public domain’. 

       -  Janet Kardon, Street Wise/ Street Foolish in Urban Encounters (Institute of Contemporary Art, University of Pennsylvania, 1980) p8

Public art has come a long way since Kardon’s made this statement in the 1980s. What was an occasional event and called public sculpture is now ubiquitous and called public art. The recognition of the crucial role of context gave rise to the change from public sculpture to public art. Public art seems now to inhabit a strange hybrid world that crosses many boundaries in the art, the civic and the social worlds in a way that could not have been conceived 40 years ago.

My own research challenges the preconceptions of an artist as simply the producer of a product and seeks to look at the role of the artist in the whole process. My practice endeavours to give voice to the ordinary and to reveal hidden identities within the monumental but transient frame of the urban space and involve the public in contemporary art practice. 
Working initially with lens based and audio media my practice explores local history archives, collaborating with individuals and various communities to develop site-specific work. Many of my installations emerge from discussion and interview, a process that has more recently been referred to as post autonomous art. I have selected the following projects from the Spaces symposium as examples of this approach to people and place:

Arbury Park

Back Bittern Street

Marking Time

Cammell Laird residency
